
CHRONICLE AND COMMENT OF THE STAGE
The Best Show Town

In the World.Berlin
By Hayden Talbot

Immediately on the signing of the
armistice, and after lie had obtained
his discharge from the navy, Hayden
Talbot arranged to go to continental
Europe and cover all the important
amusement centres exclusively for
"Variety."

Folloicing is the first of a series
of articles dealing with theatrical
conditions in Germany at the
moment.

LONDON, Sept. 14.--As they say ir,
the pictures, "Berlin screens like a

million dollars".meaning that there is
at least this much money waiting to be
.poured into the laps of the first Ameri-
can dramatists, artists and producers
who offer their wares in what is un-

doubtedly the best »how town in the
world to-day.

Berlin'3 fifty theatres are crying
aloud for new talent and are looking
to America for it. Incidentally, salary
is now no object in Berlin, as the thea-
tres are playing to capacity all the
time, even with such worn-out vehicles
as "Charley's Aunt."
Although Germany is beaten and the

mark depreciated until it is worth only
tho proverbial nickel, the people are

reacting as they always do under simi¬
lar conditions and are spending money
they can ill afford in the search of
forj**etftilness. Never in the history of
Berlin has the theatrical business been
as tremendously successful as it is to¬
day.
On the other hand, for five years the

German stage has been as isolated from
the rest of the world, as everything els«i
:n Germany. Having had to dppend on

native talent, the dearth of new ma-i
terial and new players is felt keenly,
To overcome this, old English, French
and American plays are being dug out
and put on. Even the old "The Count
of Luxembourg" is playing to capacity
iHisiness in Berlin now.

CenÄorshtp Abolished
The principal result of the revolution

of last November was the abolition of
.heatrieal censorship, and both the
stage and the Bcreen have taken ad-
vantage of this state of affairs until
to-day filth is the inspiration of almost
every play and picture. Most, of these
new productions are without any merit
whatever, stupid and illogical. They
tire frankly dependent for their draw-
ing power on the extent of tho smut
they dare to besmirch them with.
An exception to this is the case of

ihe late Frank Wedekinn, whose play
"Tho Box of Pandora" is the biggest
hit in Berlin at the mein« nt. Wedc-
kind wrote this play in 1915, but it
was never allowed to be produced in
Germany until after the revolution, al-
though London got r.n expurgated ver-

»iion of it. In «pi'o of tho expurga-
tioiis and Its undeniably fine literary
quality, it was too strong mear Vor
London audiences nrd v,us quickly
.withdrawn. A3 played in Berlin to-day
It is an exposition of the most dis¬
gusting forms of degenerate sex prac-
iiees Imafrinable.
Inder present conditions Germany's

lack of native actors is glaringly ap¬
parent. To-day 7«) per cent of the
playera in Berlin are Austrians. As a

matter of fact, Germany's theatrical
nestor, .Max. Reinhardt, whoso influ¬
ence dominates the Berlin theatre, was

horn in Austria and entered upon his
theatrical career at Saftburg in ISÖ2.

Keinhardt is properly the first figure
in tho theatrical world of Germany to¬

day and has come to occupy an even

more important position since tho
revolution than beforo it. A disciple
of tho late Direktor Brahm of tho
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Lesslng Theatre, founder of the natu¬
ralistic school of drama in Germany,
Reinhardt scored his first great sue-
cess in Berlin in 1900 at tho Kleine
theatre on Unter défi Linden, with
"The Night Asylum," by Maxim Gorky.
It was the first time tho world had
ever seen sensationalism introduced in
scenery and production. Laughed at
at first, Reinhardt, nevertheless, Btuck
to his idea, and to-day every German
theatregoer insists that no producer in
tho world can pi/, on "A Midsummer
Night's Dream" as can Reinhardt.

Public Likes Degenerate Play»
To-day Reinhardt owns and manages

».".«o of the biggest theatres in Ber¬
lin, the Deutsche Theater, the Kam-
mcrspiele and the Kleiner Schauspiel¬
haus. A fourth theatre, to be called
the Grosser Schauspielhaus, with a
seating capacity of 5,000, will be opened
under Reinhardt'* management this
winter. The repertory of the first sea¬
son in this monster playhouse is a
strtmgo mixture of classicism and
uitra-modrnism. It. Includes /Eschy-
lus' "Arestes and Aristophanes," "Ly-sistrata" and Wedekind's last work,
"Heracles." Reinhardt will also pro¬
duce in this theatre this coming sca-
bon Goethes "Faust" and "Götz von

Berlichingen," Shakespeare's "Julius
Ciesar," George Buchner's '*Wozzck,"
Strindberg's "Advent." and Gerhardt
Hauptmann's "Tho White Savior." This
last named play will be a premier.
New plays by Arthur Schnitzler, Karl
Hauptmann and George Kaiser will also
he none, as well as pieces from the
pens of several young dramatists whore
tendencies are toward tho kind of
filthy stories nmde possible by tho
abolition of the censorship.
Reinhardt is more than a clever pro¬

ducer. Among other things, he is a
good business man. He knows what the
public wants. His ailoption of Wedo-
kind and the rest of the group of play¬
wrights known as "Young Germany"has netted him untold profits, Ono of
his new protéfros is Walter Hassen-
cLever, author of "The Son," which has
created a sensation at the Kammers-
piele. Among these writers of frankly
degenerate plays whose new works are
to get a hearing sonner or later at the
Grosser Schauspielhous.unless the
censorship is reestablished.aro Rein-
hard Goering, Paul Kornfeld, Arnold
Zweig, Hermann Burte, Max Pulver,Waltor Eidlitz, Friedrich Koffs, Au¬
guste Straum and Rolf I.auckner.
Lauckner is Sundermann's s*** son.

Reinhardt has under contract most
of the good actors in Germany, includ¬
ing Max Pallen berg. Berlin's gn.'atest
comic; Werner Krauss, the noted char-
ac'er pc'or; Maria Fein, a great film
star, whom he has developed into a
very popular leading woman; Johanna
Te.rwin, ndmfttedly the foremost a«"t-
ress of classic rôles in Germany; Edu¬
ard von Winterstein, 1ft.ist Deutsch;Gertrud Eysoldt, Albert Basteimann,Else Lehmann, Hans Wasmann, Paul
Wegener, Dr. Ludwig Wüllner, Rosa
Reitens, Leopoldine Konstantin andHelene Thimig.

Friedrich Kayssler, one of the manyactors who, under Reinhardts tuitionhave developed into leading theatrica
manager?, is row the head of the Neu«Freie Volksbühne, where lie not on!*
manages, but acts in the show. Messrs"Meinhard und Bernauer are anothei
pair of actors who graduated from tin
Reinhardt school and are now operatin!:' three big Berlin theatres: th«
Berliner Theater, which specializes il
musical comedy; the Theater Königgrützer ßlrasse and Mu« Komedie.n
haus. It may be worth noting tha
these three Louses have played eon
tinuously to capacity business for fou
solid years. Recent successes at th
Berliner Theater include "Stars Tha
Shine Asain" ajid "The Lady in th
Full Dress SuiC," two musical comedie;
"The General's Observation Hill,"
screamingly funny exposé of the lo*
opinion Germans have of Austria
military prowess, is the current attrni
«ion at the Komedienhaus. StrindberiSudermann and Wedekind hold tl
stage at the Theater Königgrätzt^t ,-,.;t n ,.r,t !n,in,««ln

Victor Barnowsky, another discipleof Bralim contemporary with Rein¬
hardt, is managing Tlie Leasing Theater,where lie now has in rehearsal a Gev-
man translation iiy StefFan Zweig of
Romain Rolland's "The Time Has
Come." The Künstler Theater la also
under Barnowsky's management.

Dr. Georg Altmann has the Klein"
Theater on Unter den Linden, pre¬viously managed by Reinhardt and
then Barnowsky. It is one of the host
playhouses in Berlin. The last big hit
in this house was "Adnm, Eve and tho
Serpent," by Hasenclevop; Another
of Hassenclever's satires,V scorchingexisting social, political and spiritual
tendencies in Germany, is in process of
preparation l'or this theatre.

State Controls Royal Theatre«
The former royal playhouses,, which

became national property after the rev¬
olution, are now managed by commit-
tees and councils appointed by the gov-eminent. The former Royal OperaHouse is now called tho State OperaHouse and is under the active manage-ment of Max %«5ñ Schilling, with Itich-

! ard Strauses chief musical directe*,-.
Berlin managers pointed out to me

what they called Germany's "artistic
fair-mindedness" by laying before me
the state opera repertory of last sea¬
son. Operas of twenty-four composers
were produced. Of theso only fifteen
were by Germans. The rest, for tho
.tost part, were by enemy aliens. These
composers, set down in the order of the
number of night» allotted the works
of each, are as follows: Wagner,
Verdi, Richard Strauss, Humperdinck,
Mozart, Bizet, Johann Strauss, Thomas,
Flotow, Beethoven, d'Albert, Kienzl,
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Offenbach, Weber, Rossini, Blech,
Gluck, Schillings, Menu I, Gounod, 11a-
lévy, Liszt. Lortzing and Franz Schmidt

They also pointed out to me that
during the war Shakespeare's "Corio-
lanus" and "Othello" were given gor¬
geous productions at the Royal Thea¬
tre in Berlin, of which Albert Patry
is still the manager. Practically no
changes have been made in the char¬
acter of this theatre during the revo¬
lution. It is given over almos; entirely
to classic productions, as always.
The German Optra House, owned bj

the, municipality of Charlottenburg,
has been leased by a private corpora¬
tion and i.î now being conducted under
tho management of Georg Hartmann.
Hartmann has very ambitious plays for
tho coming season. His first produc¬
tion will be Meyerbeer's "The Prophet,"
which will be given exactly as it was

staged in Paris in 184';''. A new Ger¬
man opera by Fritz Konneke, called
"Magdalena," will follow. An Italian
opera by Moritemczzi, "The Love of the
Three Kings," will be another bill at
this house, The famous ballet, which
has always been a feature of the Char-
lottenburg Opera House, is now direct¬
ed by Marie Zimmerman, held to be
Germany's nremiere danseuse.
"The Girl of the Black Forest" in :;

terrific hit at the Comic Opera House.
under the management of Gustav
«."cane. "The Circus Lady" is packing
them in at the Neue Operetten Thea¬
ter. The biggest hit of all tho musical
comedies now running in Berlin is
"Die Faschingsfee" ("The Carnival
Fairy") at the Metropole Theatre, in
which Frltzi Massary, wife of Max
Pallcnberg, is being starred with Al¬
bert Kutzner, her leading man. Inci¬
dentally, "The Carnival Fairy"-.-al¬
though an entirely different book.has
the score of "Springtime" as played in
Ne v.- York.

People's Theatres Flourishing
Tho Central Theatre, until recently

under Charle's management also, but
now operated by Herman Hollander, is
about to open the season with a lav¬
ish revu- parodying important politi-
cal and social events sinco the révolu-
tion.
"Tho House of Three Girls" holds

the record for Berlin, with more than
450 performances at tho Friedrich Wil-
helmstädtische Theater. It is built on ]
tlie love story of Schubert, and is
marked by the introduction of several
of Schubert's songs.
The Thalia Theater continues to be

the birthplace of German popular
songs, all written by Jean Gilbert, the
house composer.
The so-called "people's theatres" are

flourishing as never befpro. They all
give almost exclusively classic plays
by Goethe, Schiller and Shakespeare
and the best of Ibsen and Sudermann.

Can't Sec "Friendly Enemies."
My inve itigation of current condi¬

tions in the theatre i:i Germany took
in several of the other important Ger¬
man cities, but, as everybody in Amer¬
ica knows, "when you leave Berlin you
are only camping out".and this is no

less true in Germany than the same

saying in America about New York.
I took occassion to talk with several

Berlin managers about the last season's
New York hits, and they were unani¬
mous in declaring that all of them
would do big business under German
adaptation. Curiously enough, the
general opinion I found regarding
"Friendly Enemies" to be distinctly
hostile. The German mind cannot con¬
ceive tho possibility of treating the
war in a comedy vein. This would
have applied no less, according to the
managers' statements, if Germany had
been the victor instead of the van¬

quished. War with the German is too
much of a business proposition to be
the subject of laughter. As for the
idea of any enemy bolng "friendly,"
the German estimation is that "there
ain't no such animal."
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What47 Workshop Is Doing
By George Pierce Baker

The 47 Workshop is the last stage,
as yet, of a development initiated by
the Harvard undergraduate. Something
more than a dozen years ago some stu¬
dents in English 89. "Tho History of
the Drama from 1G-Í2 to the Present
Day" -were so eager to substitute an

original play for the thesis required
that this was granted. In the consulta¬
tions on these manuscripts so genuine
a desire among tho moro literary un¬

dergraduates for instruction in writing
plays became evident that in answer to
it English 47 was started.
The purpose was by cooperative effort

in ever) thing contiected with theatrical

producing to give tho authors of the best
shot fi and long plays each year a chance
to see their work acted. There was no

stage in Harvard University. ,\To lecture

platform in it could be frequently used
for workshop purposes except at great
expense and under very complicating
conditions. Consequently, in the sever.

years of its history the 47 Workshop
has had to give its performances in
'.he. auditorium of Agassi,: House,
Itadcliffo College.
For the company experienced ama-

teurü were first used, with constant j
addition of both Radeliffo and Harvard
undergraduate and graduato students, as

well as volunteers from outside the
colleges.

Plays to b? given are selected either
because they arc not quite ready for
professional production and should be
seen in action by the author for cor-

rection of minor faults, or because,
though ready, they are so unusual that
it may be difficult to interest proles-
sional producers in them.
Two performances, rarely three, are

given of each play. Within a week
after the production each member of
the audience is expected to send to the
office of the Workshop a signed opin-
ion of the play, detailing honestly his
reasons therefor. These criticisms, after
a reading by the director, are checked
up on the records. Then all names ate

removed, and the criticisms passed on

to the author. After he has carefully
considered them, he consults with the
director as to possible rewriting of
the play.

So widespread is the present interest.
in stage decoration that it has not
been difficult to find people ready to
design and even paint needed scenery.

More and more it becomes clear that,
stage lighting is only at the beginning
of its development. There is constant
demand from young people in the uni-
versity for a chance to study stage
lighting under adequate conditions.
These the lighting equipment of the

j Radcliffe stage does not provide.
Though evidently imperative for proper
development of the Workshop, a proper
plant cannot be installed because of the
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nature of the building. Therefore the
Workshop must wait l'or a building of
its own before it can offer the spe¬
cialists who generously help in it;i
lighting the conditions of work which
will permit them to show the best they
can do.
Do the result* justify th<> effort?

When they are stated, let the reader
draw his own conclusions. At tho
outset the professional world of tho
theatre viewed such an experiment at
an academic centre somewhat askance,
but it has steadily come into moro cor-
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dial relations with the Workshop. The
Craig Prize, offered by Mr. John Craig
as long as ho was manager of the Cas¬
tle Square Theatre, gave production to
six plays which ran anywhere from
five to twelve weeks In Boston. "The
End of the Bridge," by Florence Lin¬
coln; "The Product of the Mill," by
Elizabeth McFadden; "Believe Me, Xan-
tlppe," by Frederic Ballard; "Common
Clay," by Cleves Kinkead; "Between
the Lines," by Charlotte Chorpenning,
and "The Year of the Tiger," by Ken¬
neth Andrews. Of these "Believe Me,
Xantippe" and "Common Clay" saw

Broadway, have gone into motion pic¬
tures, and have found publication with
Samuel French. "Plots and Play¬
wrights," ono of the most successful
productions of the Washington Square
Players, was first given at the Work¬
shop, as was "Between the Lines," by
Charlotte Chorpenning-.
"She Would and Sho Did," a comedy

by Mark Reed, with Miss Grace George
in the lead, and a comedy by Hubert
Osborno, to be produced by Mr. Be-
lasco, also had their source in the
Workshop. A long play of Mr Reed's
was produced by the Workshop when
he was a member of English 47a. Mr.
Osborno, holder of tho MacDowell Fel¬
lowship maintained for some years by
tho MacDowell Club of New York, had
two of hid short plays produced by the
Workshop. One of these, "The Good
Men Do," has been printed in tho first
series of "The 47 Workshop Plays.''
For a time Mr. Osborne was also stage
manager for the Workshop. Lewis
Beach, whose play, "Tho Clod," written
in English 47 and first produced by the
Harvard Dramatic Club, made a hit
with the Washington Square Players
and in vaudeville, had his first produc¬
tion of a long play with the Workshop.
In tho coming theatrical season two
former members of English 47 and the
Workshop are to have first perform¬
ances in New York in now plays:
Cleves Kinkead, author of "Common
Clay," and Eugeno O'Neill, whoso ono-
act pieces, produced by the Province-
town Players and tho Washington
Square group, have put him well to tho
front among the younger American
dramatists.

For the following year Oliver Mo-
rosco offers a prize of $500 for the best
play written by a former member of
English 47 or 47a who has not had a

long play given professionally. Pro¬
duction is guaranteed within r-ix
months. The prize is in no way an ad¬
vance upon prospective royalties, for a

contract with a sliding scale of pay¬
ments will be handed the author at the
time the prize is nwarded.

Mechanically tho Workshop is labor¬
ing in the crudest of amateur condi¬
tions. In these; it cannot present the
type, of production which its personnel
und training make possible. For the
sake of the Workshop I wish it had
an adequate stage.
The Workshop cannot indefinitely
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depend upon volunteer aid. The cost
of producing the plays can probably be
kept self-supporting, but labor of love
should in some instances give piace to
salaried work. How much longer, then,
must an organization which is doing
its best to meet insistent demands from
undergraduate and graduate students
at Harvard and Radcliffe, which is gen¬
erously aided by people of the artistic
world and cordially seconded by men.
and women of the professional theatre,
live under conditions inferior to those
in some colleges, high and even gram¬
mar schools? How much longer must
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SEATS THURSDAY 9 A. M.

CCESSES

mrnrnm
BOGF CLOSED FOP REHEARSALSAND INSTALLATION OF NEW

UBSAN SCENES
REOPENS THÜR5. 0CT.29
NEW ZiEQFELD
MIDNIGHT FROLIC

\ UNION1 OF BEAUTYPf: 5ERV fAE 5 «mOW

LAST 8 TIMES
'¦:'¦¦ s ter nag ; ian will
c c n c 1 u d g ¦. i '

f ii "1 p y"> (r. . . 4. ., .

G] be n - ". Sat. n ight.A ivane o conira ;ts
." rce .. Lea ve for
Boston . Hi s porrom¬
ance appeals to all,
Ch : 1 ir< .'. fr '

j -,.. >¦ -,

thri lie rand hel i
spelll 5 un : y hi

GLOBE!1'.Mata Wed. & Pat ».20

Te Klvrrulii« * .'
:\:^. & Sat. Ml

*»n»> Week SuiniiiK To-nt'w Mght }THE SEASON'S DAINTIEST.
WITTIEST MUSICAL PLAY.

LA LÄ
LUCILLE

WITH THE ORIGINAL CAST
AND BEAUTY CHORUS.

We»k Oct 6 ROBERT B. MAVTELI« |In SHAKESPER1AN REPERTOIRE

CORKING
CAST

CORUSCATING
CHORUS

«MELODIOUS
MUSIC

BRIGHT
BOOK

COHAN THEATRE.
B'way. 13 SL
Et». S:20.

h POPULAR MAT. WED.
j< 250 ORCH. SEATS at $1.50

run u
N 12E -KNICKERBOCKER '

WILL BE ON BROADWAY FOR MANY MONTHS.".
IOIIN t'ORT OFFERS TIÎF \KH Ml «-Il Ai COMKllV II"

By Editar Allan Woolf, Eddie

with EDDIE LEONARD
Brown and Loula Gruenbari

"TUB PRISCB Of
tí I VS7 RKLS"

"Specialties are mimerons i*n«l Intérêt»! In». The daiwln;
appeal of tlie »lit.« I» ft. cut,. liiere is ,*n ill B»OH|»here

»en*a«:lnjc intimacy, it i«t effective ami pt>puUr entertain
ment.".Tribunt

... , ,'¦Eddie Leonard »in»;* with a «.O'" <." lt"* """ Ml',! ".'.I'"
«1th almost a«t luut-li originality. There -*r«- prrti» clothe« .<«.«
good ensembles und dinting. \» entertiiiiiiii«-ni .. q U

"grËaTcAST-SO SIRENS OF SONG & SYNCOPATIONS


